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1 IlepeyeHb IJIAHUPYEMBIX Ppe3y/IbTAaTOB O0yYeHHs MO JUCLHHUIUIAHE, COOTHECEHHBIX C
IUIAaHUPYEMbIMH pe3y/IbTaTaMHU 0CBOEHHs 00pa30BaTe/IbHOM MPOrPaMMbI
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MUCbMEHHBI€ TEKCTbI HAa U3y4aeMOM MHOCTPAHHOM A3LIKe
TMPUMEHUTEJ/IbHO K OCHOBHBIM CI)YHKL[I/IOHEU'IBHBIM CTUJIAM

OIIK-3.1, OIIK-3.2

1.2 B pe3yibTaTe 0CBOeHHS JUCIUIIHHBI Y 00yYaOIIMXCA AO/DKHBI ObITH C()OPMHUPOBAHBI
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3HaTb 0CHOBHbIE opdorpaduueckue,
JleKCUuecKue, rpaMmmaTriyeckue,
cioBoobOpa3oBaresbHbIe U
JMCKYDCHBHBIE SIBJIEHUsI U
CniocobeH cUCTEMHO TIPUMEHSITh
3aKOHOMEePHOCTH (PYHKLIMOHHPOBaHUsI
3HaHMe op¢orpadrueckux,
M3y4YaeMbIX S3bIKOB, 0COOEHHOCTH MX
JIEKCUUeCKUX, TPaMMaTHYeCKHX,
HAY4YHOTO (PYHKL[MOHATILHOTO CTHUJISL U
CJI0BOOOpa3oBaTe/IbHbIX U
. crneli(YKy TeKCTOB B paMKaX >KaHPOB
OIIK-3.1 JWCKYPCUBHBIX fIBJIeHUH U
. akKaZleMH{4eCcKOro nmicbMa
3aKOHOMepHOCTel
YMeTb Npo/iyLIMpOBaTh TEKCTHI B
(YHKLIMOHUPOBaHUS U3y4aeMoro
pa3/IMYHbIX KaHPaX aKa/leMUUeCcKoro
MHOCTPaHHOTO 5i3bIKa B paMKax
MUCbMa C YYeTOM UX CIeLU(pUKU B
JKaHpPOB aKaJ|leMHUeCcKoro mucbMa
M3yuaeMbIX sI3bIKax
BnapeTs HaBbIKAMU aKaZleMHU4YeCKOro
MMCbMa Ha M3y4aeMbIX SI3bIKax JiIst
peleHUsl TPogeCCHOHAIBHBIX 3aJau
3HaTb OCHOBHbIE (DOHETUUECKUe,
JleKCUuecKue, TpaMMaTriyeckKue,
cioBooOpas3oBaTesibHble U
JMCKYPCHBHBIE SIBJIEHUsI U
CniocobeH CUCTEMHO TIPUMEHSITh
3aKOHOMEPHOCTH (DYHKLIMOHWPOBaHUs
3HaHHe (OHEeTUUYECKUX,
M3y4YaeMbIX S3bIKOB, 0COOEHHOCTH MX
JIEKCUUeCKUX, TPaMMaTHYeCKHX,
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CJI0BOOOpa3oBaTe/IbHbIX U
N crneli(rKy TEeKCTOB B KOHTEKCTe
OIIK-3.2 JUCKYPCUBHBIX fIBJIeHUHN U
. Tpe3eHTaliy NIPOeKTOB
3aKOHOMepHOCTel
YMeTb NpoiyLIMPOBaTh TEKCTHI B
(YHKLIMOHUPOBaHUS U3y4aeMOoro
KOHTEeKCTe Mpe/iCTaB/lIeHuUs [IPOEKTOB C
MHOCTPaHHOT'O 5i3bIKa B KOHTEKCTe
yUeToM X crielii(uKY B U3yyaeMbIX
Npe3eHTaly NIPOeKTOB
A3bIKax
BnapeTs HaBbIKAMU 3aIIUTHI
NIPOEKTOB Ha U3y4aeMbIX A3bIKax JIs
peleHUsi TPogeCCHOHAIBHBIX 3a/au
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structural
peculiarities of
academic text.

IIpomesxyTouHas
aTTecTalys

36 OK3aMeH
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15
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Cemectp Ne 6

HaunmeHoBaHue
pa3jesa U TeMbl
I CIIUTL/THHBI

Ne
n/n

Bujbl KOHTaKTHOH pabdoThI
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Jlekunn
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Yac.

TeKyI[ero
Kos. Kom. Kon.
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1 2
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How to organise
your presentation:
layouts, strategies,
methods, tools.

1,2 4

YcTHBIN
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How to be specific:
argumentation,

2 facts vs opinions,
explicit and
implicit meanings.
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2,3, 1,2,

24 16 IIpoekt

How to apply
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3 influencing people,
creating meanings,
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4.2 KpaTkoe cojiep>xaHue pa3/ieioB M TeM 3aHATHHU

Cemectp Ne 5

Ne Tema

Kpatkoe copepxaHue

1 Academic language.
Representations of

lexical, grammatical, and
textual levels

Sentence patterns. Academic vocabulary. Punctuation,
Style. Background, Purpose, Formats, Features.

strategies. The structural
peculiarities of academic
text.

2 The process of academic | Avoiding plagiarism. References and Quotations.
writing. Academic Organizing paragraphs. Combining sources.
writing and R

3 Academic writing How to make an introduction; how to paraphrase;

how to summarise; how to give reasons and example;
how to compare and contrast; how to generalise; how
to conclude;

Cemectp Ne 6

Ne

Tema

Kpartkoe copep:xanue

argumentation, facts vs

1 How to organise your Opening and Closing. Smooth structure.
presentation: layouts,
strategies, methods, tools.

2 How to be specific: Visualization. Methods and Visual aids. Facts and

Figures.
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opinions, explicit and
implicit meanings.

How to apply impact
techniques: influencing
people, creating
meanings, sharing sense

Body language. Voice power, rapport building.

4.3 IlepeueHb /1abO0PaTOPHBIX PadoT

JIabopaTopHbIX paboT He TIPeyCMOTPEHO

4.4 IlepeyeHb NPAaKTHUECKHX 3aHATUMN

Cemectp Ne 5

Ko/1-Bo akajieMmuuecKux

Ne TeMbl NIPaKTHUEeCKUX (CEMHHAPCKUX) 3aHATHI
JacoB
1 Representations of lexical, grammatical and textual 3
levels
? The process of academic writing. Academic writing 3
and R
3 The structural peculiarities of academic texts 4

Cemectp Ne 6

. Ko/1-Bo akajieMuuecKux
No Tembl NpaKTHUeCKHX (CEMHUHAPCKHX) 3aHATHI
4acoB
1 Create your presentation 2
? How to be specific: argumentation, facts vs. 4
opinions, explicit/implicit meanings

3 Informative speech 10

4 Persuasive speech 10

5 Scientific speech preparation 10

4.5 CamocrosiTesibHas padoTa

Cemectp Ne 5

No Bup CPC Ko/1-Bo akageMnuyeckux
4acoB
1 BrImosiTHeHre TPeHUPOBOUHBIX M 00yUaroIX 12
TeCTOB
2 [ToaroToBKa K NMpakKTUYECKUM 3aHSITHUSIM 60
3 [ToaroroBka K 3K3aMeHy 6

Cemectp Ne 6

Ne Bup CPC Koi-Bo akapgeMuueckux
4acoB
1 BeirosiHeHHe MTUCbMEHHBIX TBOPUECKUX paboT 12
(rceM, mokaznoB, coobuienuii, JCCE)
2 ITogroroBka K NpakTUYeCKUM 3aHATUAM 24
3 IToArOTOBKA K 3K3aMeHy 10

6




| 4 | Hogroroeka npesenrarpuit | 8

B x0/ie poBeieHusT 3aHATHH 110 JUCLIUIIIMHE HUCTIONb3YIOTCS CIeIyOIie UHTePaKTUBHbIE
MeTO/bl 00yUeHHUsI: TUCKYCCHsl, THTePAKTUBHAs JIEKLsI, KPYTJIbIH CTOJI, METO/ ITPOEKTOB,
MO3TOBOMH IITYPM, TPOCMOTP U 00CyK/jeHre yueOHbIX BUAe0o(UIBMOB, yO/IMYHast Tpe3eHTaLus,
paboTa B MajibIX IpyIIax

5 ITepeueHb yueOHO-MeTOJUUECKOT0 00ecreyeHUus1 JUCHUILTHHBI
5.1 Metoanueckue yKa3aHUA /1A 00yYarOIIUXCSA 110 0CBOEHHIO JUCLUILIMHBI

5.1.1 MeToauuecKne yKa3aHus /ISl 00y4arOIUXCs N0 MPAKTHYECKUM 3aHATHIM

VOCABULARY

The English language often lacks both rhyme and reason. It’s full of synonyms, homophones,
homonyms, and other confusing words that seem to make it especially difficult to learn. Luckily,
you can use the same five skills to improve your English vocabulary as you did when learning
your first language: reading, listening, writing, watching, and conversing.

Reading

Reading is a wonderful way to learn new words. Because reading is a one-person activity, you
can really take your time with a new word and work out its meaning and usage.

1) Popular literature

Reading illustrated books, such as comics and children’s books, will offer you graphical clues to
help you learn new words. Plus, if you’re reading popular books, there’s a good chance that you
can find a translation to your own language as well.

2) Relevant blog posts

Reading blog posts about subjects and hobbies you enjoy in English is a great way to familiarize
yourself with new English words and will keep your interest.

Listening

Listening is how we first learn words as a child and can profoundly impact how we learn to
pronounce and use new words. There are lots of ways to learn by listening.

3) Music

Music is a fun way to learn new words while immersing yourself in the popular culture of
English- speaking countries. Find music in genres you like and listen along for words you know.
4) (Virtual) events

Attend events in English, like plays, sports matches, and exhibitions, to listen for new words.
Writing

In the age of the internet, writing has become essential to learning and using a new language.
Because of the one-sided nature of writing, it’s helpful to have a digital writing assistant, like
Grammarly, on your side to help your words flow easily.

5) Journaling

Keep a journal of your day in English. This is an easy way to incorporate new vocabulary into
sentences and to check your understanding of any new words.

6) Vocabulary building

Learn to look for synonyms. If you want to expand your vocabulary, you’ll have to push yourself
to use new words. Grammarly has a feature that can help you learn new synonyms and find just
the right word to communicate effectively.

Watching

Learn how a new word is used by watching someone use it in context. You’ll learn about the
different contexts that may surround a new word as well as the gestures and mannerisms that
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often accompany it.

7) Movies and TV

Watching movies is a casual way to learn words. Similar to reading illustrated books, you get the
perk of visual cues, while also benefiting from hearing how the word is usually pronounced. Tip:
Combine your listening and reading skills by turning on the closed captioning in English, which
can be a helpful way to visualize the words being spoken aloud.

8) People-watching

Watch people conversing around you in the world. How are they using their words? What can
you learn about the words they’re using by observing the relationships of the people and their
mannerisms?

Conversing

Now it’s time to take your new words for a test drive. Conversing allows you to gain valuable
input on your word usage and pronunciation while expanding your vocabulary.

9) Fluent speakers

Host a (virtual!) game night or dinner for your fluent-English-speaking friends and colleagues.
Ask them for feedback on your pronunciation and language use.

10) Fellow English learners

Learn from other learners. Join a study group or meet with other local people learning English.
Make a commitment to only speak English when this group meets.

GRAMMAR

Grammar is a subject that stresses many students out, as it can be quite confusing and
complicated. However, correct grammar is important for your writing and success, both as a
student and as a future employee. It is thus crucial to know some simple methods to improve
your grammar skills. Here are seven basic tips to try!

1) Read

Reading may be the number one way you can improve your grammar skills. When you read, you
reinforce correct grammar in your mind. It can be particularly helpful to read out loud, as the
combination of seeing, saying, and hearing assists in solidifying what you have learned. In
addition to improving your grammar, reading will help with all aspects of your writing, from
sentence fluency to increased vocabulary.

2) Get a grammar manual

It is useful to have a thorough reference book nearby that you can consult when writing. This
way, any time a grammatical question arises, you can quickly refer to the manual to obtain the
answer. There are many high-quality grammar and writing guidebooks on the market. Speak to a
librarian or writing instructor for recommendations.

3) Review the basics

While classes in English linguistics and writing may not be something you are interested in, it is
vital to spend a bit of time learning or reviewing the basic principles. Do some research on the
basic parts of speech, as well as on the common grammatical errors people tend to make. Here
are some simple ways to improve your writing skills.

4) Practice

There are many excellent resources, both online and in print, conducive to improving your
grammar skills. A quick Internet search will reveal a multitude of websites that offer grammar
games and exercises. If you know that grammar is an area you struggle with, set aside a few
minutes each day to complete grammar exercises. Even the simple act of taking a few English
practice tests of any level can help you improve your grammar skills.

5) Listen to others

When instructors, writing lab staff, or writing tutors give you feedback, listen to them! Find out
if you have a consistent issue with any topics in particular. For example, do you frequently
receive feedback regarding run-on sentences or have issues with subject-verb agreement? If so,
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make sure that when you proofread your assignments, you pay special attention to those details.
It may even be wise to create your own personalized checklist of items to be aware of in your
writing.

6) Proofread...out loud

Sometimes when we re-read pieces that we have written, our brain fills in the gaps of missing
information. We do not always catch our own mistakes when we proofread. Reading what you
have written out loud, preferably to someone else, is an efficient way to evaluate whether or not
you have used correct grammar. You are more likely to notice your errors if you read the content
aloud, rather than in your head to yourself.

7) Write

Just as it helps to read a great deal, it will also benefit you to write more. The more you practice
writing with proper grammar, the more naturally it will come to you. These are greats tips to help
you with writing a college essay.

Students of any age can benefit from taking extra strides to enhance their grammar. Use the
above methods regularly and you will greatly improve your grammar skills before you know it.

5.1.2 MeToauueckue yKa3aHus /IS 00yUYaloIUXCA M0 CAaMOCTOATEIbLHOM padoTe:

WRITING

Writing is a central component of your academic career. It is required in the vast majority of
your classes, as well as in the workforce. If you wish to increase your success as a student,
consider strengthening your writing skills. Here are several simple ways to help you improve:
Communicate with purpose

All writing, whether in the form of an email or an essay, has a purpose. Ensure you can pinpoint
the purpose of your document. Are you writing to entertain, to inform, to persuade — or for a
different reason? The purpose of your writing will partially drive the genre and style of your
composition. Always keep your end goal in mind. Here are some helpful tips for writing an essay
that you may find useful as well.

Understand your audience

Just as you must write with a clear purpose, it is important to understand the audience you are
addressing. Your instructor is one audience, but do others exist? Is your audience an academic
community, the readers of a publication, or your peers? Knowing who will view your document
is important, as you will utilize different levels of language and stylistic conventions with
different

readers. Before you even begin to write, think about the larger audience you are trying to reach,
and keep that information in mind as you work.

Organize your efforts

Accomplished writing, particularly academic writing, is well organized. Organization starts
before you begin to draft your document, and it continues throughout the creative process. If you
are writing a paper that involves research, your organizational process should start before you
even begin to read. There are several simple ways to ensure your writing is well organized,
including outlines, note cards, and graphic organizers. An array of graphic organizers can be
found online or at your school’s academic or writing center. Verify at each step of your process
that your writing is clearly organized—in a manner that will make sense to your reader.

Revisit your composition

It is important that your writing be free of errors before you submit it to your instructor. After
you are done writing, set your piece aside. Engage in a different activity for a short while. Then,
return to your piece of writing and re-read it to double-check that it makes sense and is free of
grammatical and spelling errors. You may find it useful to read your work out loud, as this
allows you to note mistakes that you may skip over when reading silently. Be sure to run spell
check on the document, but remember that certain spelling errors will not be noticed by spell
check, and you must therefore carefully proofread your own writing, as well. You may also want
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to check out these tips to boost your writing skills. Sometimes, it can be helpful to have a family
member, friend, or writing tutor review your essay or short story. After all, you will wish to
submit the most polished piece of writing possible!

SPEAKING (based on June 2013 issue of Harvard Business Review)

There’s no way you can give a good talk unless you have something worth talking about.

The most engaging speakers do a superb job of very quickly introducing the topic, explaining
why they care so deeply about it, and convincing the audience members that they should, too.
Let us look at some problems and effective solutions to them.

Problem 1: you try to cover too much ground. You can’t summarize an entire career in a single
talk. If you try to cram in everything you know, you won’t have time to include key details, and
your talk will disappear into abstract language that may make sense if your listeners are familiar
with the subject matter but will be completely opaque if they’re new to it. You need specific
examples to flesh out your ideas. So, limit the scope of your talk to that which can be explained,
and brought to life with examples, in the available time. Much of the early feedback we give
aims to correct the impulse to sweep too broadly. Instead, go deeper. Give more detail. Don’t tell
us about your entire field of study—tell us about your unique contribution. Of course, it can be
just as damaging to overexplain or painstakingly draw out the implications of a talk. And there
the remedy is different: Remember that the people in the audience are intelligent. Let them figure
some things out for themselves. Let them draw their own conclusions.

Problem 2: many of the best talks have a narrative structure that loosely follows a detective
story. The speaker starts out by presenting a problem and then describes the search for a solution.
There’s an “aha” moment, and the audience’s perspective shifts in a meaningful way. If a talk
fails, it’s almost always because the speaker didn’t frame it correctly, misjudged the audience’s
level of interest, or neglected to tell a story. Even if the topic is important, random pontification
without narrative is always deeply unsatisfying. There’s no progression, and you don’t feel that
you’re learning.

Problem 3: Here is an example of a recent energy conference where two people—a city mayor
and a former governor—gave back-to-back talks. The mayor’s talk was essentially a list of
impressive projects his city had undertaken. It came off as boasting, like a report card or an
advertisement for his reelection. It quickly got boring. When the governor spoke, she didn’t list
achievements; instead, she shared an idea. Yes, she recounted anecdotes from her time in office,
but the idea was central—and the stories explanatory or illustrative (and also funny). It was so
much more interesting. The mayor’s underlying point seemed to be how great he was, while the
governor’s message was “Here’s a compelling idea that would benefit us all.”

As a general rule, people are not very interested in talks about organizations or institutions
(unless they’re members of them). Ideas and stories fascinate us; organizations bore us—they’re
much harder to relate to. (Businesspeople especially take note: Don’t boast about your company;
rather, tell us about the problem you’re solving.)

Problem 4: planning your delivery. Once you’ve got the framing down, it’s time to focus on your
delivery. There are three main ways to deliver a talk. You can read it directly off a script or a
teleprompter. You can develop a set of bullet points that map out what you’re going to say in
each section rather than scripting the whole thing word for word. Or you can memorize your
talk, which entails rehearsing it to the point where you internalize every word—verbatim.

Our advice: Don’t read it, and don’t use a teleprompter. It’s usually just too distancing—people
will know you’re reading. And as soon as they sense it, the way they receive your talk will shift.
Suddenly your intimate connection evaporates, and everything feels a lot more formal.

Problem 5: develop stage presence. For inexperienced speakers, the physical act of being onstage
can be the most difficult part of giving a presentation—but people tend to overestimate its
importance. Getting the words, story, and substance right is a much bigger determinant of
success or failure than how you stand or whether you’re visibly nervous. And when it comes to
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stage presence, a little coaching can go a long way.

The biggest mistake we see in early rehearsals is that people move their bodies too much. They
sway from side to side, or shift their weight from one leg to the other. People do this naturally
when they’re nervous, but it’s distracting and makes the speaker seem weak. Simply getting a
person to keep his or her lower body motionless can dramatically improve stage presence. There
are some people who are able to walk around a stage during a presentation, and that’s fine if it
comes naturally. But the vast majority are better off standing still and relying on hand gestures
for emphasis.

Perhaps the most important physical act onstage is making eye contact. Find five or six friendly-
looking people in different parts of the audience and look them in the eye as you speak. Think of
them as friends you haven’t seen in a year, whom you’re bringing up to date on your work. That
eye contact is incredibly powerful, and it will do more than anything else to help your talk land.
Even if you don’t have time to prepare fully and have to read from a script, looking up and
making eye contact will make a huge difference.

Problem 6: speakers’ nervousness—both in advance of the talk and while they’re onstage. People
deal with this in different ways. Many speakers stay out in the audience until the moment they go
on; this can work well, because keeping your mind engaged in the earlier speakers can distract
you and limit nervousness. Amy Cuddy, a Harvard Business School professor who studies how
certain body poses can affect power, utilized one of the more unusual preparation techniques.
She recommends that people spend time before a talk striding around, standing tall, and
extending their bodies; these poses make you feel more powerful. It’s what she did before going
onstage, and she delivered a phenomenal talk. But I think the single best advice is simply to
breathe deeply before you go onstage. It works.

In general, people worry too much about nervousness. Nerves are not a disaster. The audience
expects you to be nervous. It’s a natural body response that can actually improve your
performance: It gives you energy to perform and keeps your mind sharp. Just keep breathing, and
you’ll be fine.

Problem 7: planning the multimedia. With so much technology at our disposal, it may feel
almost mandatory to use, at a minimum, presentation slides. By now most people have heard the
advice about PowerPoint: Keep it simple; don’t use a slide deck as a substitute for notes (by, say,
listing the bullet points you’ll discuss—those are best put on note cards); and don’t repeat out loud
words that are on the slide. Not only is reciting slides a variation of the teleprompter
problem—“Oh, no, she’s reading to us, too!”—but information is interesting only once, and
hearing and seeing the same words feels repetitive. That advice may seem universal by now, but
go into any company and you’ll see presenters violating it every day.

6 @DoHJ OLEHOUHBIX CPEACTB A/ KOHTPOJIA TeKyllell ycrneBaeMOCTHM U TPOBe/eHUsl
NMPOMEe)XYTOUYHON aTTeCTalyuy Mo JUCHHUIINHE

6.1 OneHouyHble cpeACTBa /IS IPOBEJAEeHUA TeKyIlero KOHTPOJIs
6.1.1 cemecTp 5 | YcTHBII onpoc
OmnucaHue npoueaypsbl.

OmnwrcaHue MpoLeAyphl: OMPOC TIPOBOJUTCS TIOC/Ie BLITIOTHEHUS] TPDEHUPOBOUHBIX TECTOB TI0
TIepBOMY MOJYJIIO Kypca. B Xozie hpOHTaILHOTO YCTHOTO OTPOCa CTYeHTaM Mpe/iaraloTcs Te
Ke BOTIPOCHI, UTO ObUTH MPOpab0TaHbl UMH B XO/I€ BHITIOJTHEHUSI TDEHUPOBOUHBIX TECTOB
(cucTeMa TeCcToB IO BCeM MOAYJISIM Kypca npeZicTaByieHa Ha DOP
https://el.istu.edu/course/view.php?id=9365).

[To BTOpOMY MO/IYJIFO CTYZieHTaM Tpe/ijlaraeTcsi OTBETUTh Ha BOTIPOCHI (TIPUMepHbIe BOTIPOCHI):
1.What is the primary purpose of academic writing? How does this purpose differ from other
forms of writing?
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2. According to Melzer, how do the audiences for academic writing vary across different
disciplines? Provide specific examples from the reading.

3. What are the key principles of source-based writing? Why are they important for academic
writers?

4. How does Kuhn’s theory of knowledge-making explain the process of changing paradigms in
academic disciplines? Provide an example from the reading that illustrates this process.

5. In the discussion of discourse communities, what role does language play in shaping the
interactions within these communities?

6. What challenges do beginning academic writers face when trying to assert their voice in their
writing, according to the reading materials?

7. How can academic writers maintain authority in their writing? List at least two strategies
discussed.

8. What are some common methods for integrating sources into academic writing? Explain why
each method is significant.

Kpurepumu onjeHuBanus.

Kpurepuu onjenku:

«3auTeHO»: CTYZEHT MOJHO U3/1araeT Marepurasn (0TBe4aeT Ha BOMPOC), aeT IpaBUIbHOe
oripefie/ieHHe OCHOBHBIX MOHSATHM; 00HAPY)KMBaeT MIOHUMaHHe MaTeprasa; u3/iaraeT Matepyat
T10C/Ie/l0BaTe/IbHO Y MIPaBUJIbHO C TOUKU 3PEHUSI HOPM JIMTePaTypHOTO s13bIKa; apryMeHTHUPYeT
CBOIO MO3ULIMIO.

«He3auTeHo»: cTyZileHT 0OHapy K1BaeT He3HaHUe 0oJblIel YacTh COOTBETCTBYIOLIEro BOIPOCa,
JIOTTyCKaeT OIIMOKY B (HOPMYJIMPOBKe OTIpe/ie/ieHUi 1 TIPaBu/I, NCKAXKAIOIIHe UX CMBIC/IB,
Jomnyckaet 6osee 5 rpy0bIx OLIMOOK, He IPUBOJUT apryMeHThI B 3aIUTy CBOEH MO3UL[UH.

6.1.2 cemectp 5 | IIpoekT
Omnucanue nponeaypel.

[Ipoekt "HayuHas craTbs"

CrygeHTbl paboTaroT HaJ HarMcaHWeM YePHOBHKA HayYHOU CTaTby 10 JIMHTBUCTHKE, KOTOpast
3aTeM Oy/ieT 3aBepiiieHa u ory6ymkoBaHa. CTpyKTypa paboThl ¥ TpeOOBaHMS K COZI€PrKaHHUIO,
BOKaOysisIpy, rpaMMaTHKe, MyHKTYaLUy U IJIaruaTy 00Cy»K/Jalvch Ha JTIeKLUsAX U CeMUHapax.
CrypeHTsl 3arpyxatoT 2 ¢atina B DOP https://el.istu.edu/mod/assign/view.php?id=380437:
nicbMeHHasi paboTa (UepHOBUK) U Tipe3eHTalys (BU3yasbHble daiibl pdf/pptx).

Hamvcanue TekcTa cTaThyl TIpefiCTaB/sieT COO0M MPOAYKT CAMOCTOSTE/TbHOM HayYHOU PabOTHI B
¢dopme MHUCHEMEHHOTO TeKCTa Ha aHIJIMHACKOM s13bIKe, T/ie KpaTKO TIpe/iCTaB/ieH Hay4YHbIi IMPOeKT
cTyzeHTa. B TekcTe pacKpbIBaeTCsl CyTh UCC/IelyeMoi po0/ieMbl: OMMCHIBAETCS TEMATHKa,
dbopmynmpyeTcst UcCrejoBaTeNbCKUA BOTIPOC, OTIPe/esISIOTCS Lie/IM U 3alauk UCC/Ie[JOBaHus, ero
aKTya/lbHOCTb, METOZOJIOTHS Y TUIAaHUPYeMBIid pe3y bTat. TpeOoBaHUS U MeTOJUUECKIe
yKa3zaHusl K JJaHHOMY MpoeKTy mpectaByieHbl Ha DOP https://el.istu.edu/course/view.php?
id=9365

CTyneHThI Cjal0T MUCbMEHHBIN TeKCT, KOTOPhIN rojiBepraetcs npoieaype Antiplagiat check u
Peer review, rocsie o6cyskaeHusi paboT B IPyTITe CTYZEHTHI T0/Ty4at0T KOMMEeHTapyu U
3aMeyYaHusi, BHOCIT HCTIPaB/IeHus, T0C/Ie UeTo MoAarT PabOThI /i UTOTOBOM OLIEHKH.

KpuTtepun oueHuBaHus.

«3auTeHo»: CTYyJEeHT II0/THO U JIAKOHWUYHO M3/I1ardeT Co/iep>XKaHre pa6OTBI B COOTBETCTBUHU C
I1JIaHOM, 06Hap}7)KI/IBaeT IMOHMMdHHE MaTepHrd/lda U YMEHHE TIDUMEHATL pedeBbie OGOPOTBI
dKaJeMH4YeCKOr'o IMrMcCbMa; M3/1ara€T MaTepuasl rocjie10BaTe/JIbHO U MMPABU/IBHO C TOUYKHW 3DEHUA
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HOPM JIUTepPaTypPHOTO s13bIKa; apr'YyMEHTHPYeT CBOH MO3ULUHO.

«He3auTeHO»: CTY/ZIeHT HeMO/IHO W/WIN W3/MIIHE T0/IPOOHO M3/araeT cojeprkaHue paboTsl,
JIOTTyCKaeT HeCOOTBETCTBUS C I7IaHOM, OOHapy)KMBaeT HeMIOHVMaHKe MaTepuasa, HeyMeHre
TIPUMeEHSITh peueBbie 000POTHI aKaZleMUUYeCKOro MMCbMa; M3/1araeT MaTepuat
Heroc/Ie/[0BaTe/IbHO, IOy CKaeT OLIMOKH, 3aTPyJHSIOLe TIOHNMaHKe TeKCTa; He
apryMeHTHpPYeT CBOO MO3ULIMIO.

6.1.3 cemecTp 6 | Y cTHBIN onpoc
Omnucanue npoueaypsl.

CryzeHTaM mipe/iiaraeTcs AaTh CIOHTAHHBINA pa3BepHYTHIN OTBET Ha BOIIPOC U3 TIePeyHs
COOTBETCTBYIOLL[ETO MOAYJIS.

CriucoK npUMepHBIX BOIIPOCOB:

1.What is “a presentation”?

2. What purposes are presentations made for?

. Have you ever made a presentation? Did you find it successful? Did others?

. What makes a presentation effective?

. What elements does a presentation consist of?

. How important are visuals in academic presentations?

. What is essential for presenter to keep in mind on the day of presentation?

. What are the hallmarks of a good presenter?

. What is the difference between the linear nature of writing and the non-linear nature of visual
elements? Provide specific examples.

10. What are the primary advantages of using visual aids in presentations? Discuss how these
advantages benefit both the audience and the speaker.

11. What determining criteria do you know for the situations when visual aids should be
included in academic presentations? Provide at least two specific examples.

12. Identify and explain the potential drawbacks of using visual aids. How can these drawbacks
detract from the overall effectiveness of a presentation?

13. In what ways do not visual elements overwhelm the message of the presentation? Cite
specific strategies from the reading materials.

14. What are the conventions for citing visual elements such as tables and figures, according to
the text? Why is this practice important in academic writing?

15. Discuss the importance of font size and style when creating visual aids. What
recommendations can you provide regarding this aspect?

16. How can the choice of color in visual aids impact audience perception? Provide examples of
what to avoid based on the authors' recommendations.

17. What role do background designs play in creating effective visual aids? Summarize the key
points made regarding this.

18. Reflect on the overall relationship between visual aids and text as described in the reading
materials. Why is it essential for visuals to complement written content rather than simply
repeating it?

O 00Ul b~ W

Kpurepumu onjeHuBanus.

«3auTeHOo»: CTYZEHT MOJHO U3/laraeT Matepuyasn (OTBe4aeT Ha BOMPOC), [jaeT MpaBUIbHOE
oripejie/ieHHe OCHOBHBIX MMOHATHMN; 00Hapy)KHUBaeT TTIOHMMaHUe MaTepHaJia; h3/iaraeT MaTepyat
T110C/1e/J0BaTeIbHO U TTPaBU/IbHO C TOUKW 3peHHs1 HOPM JIMTePATypPHOTO 513bIKa; apryMeHTHUpYyeT
CBOIO TIO3ULIMIO.

«He3auTeHo»: cTyZieHT 0OHapy’KMBaeT He3HaHUe 0OJIbIIel YaCTh COOTBETCTBYIOIIEro BOIPOCa,
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JIOTyCKaeT oMOKY B (JOPMYJIMPOBKe OTIpe/ie/ieHUi 1 TIPaBu/I, NCKAXKaIOIIIKe X CMBIC/IB,
Joryckaet 6osee 5 rpy0ObIx OmIMOOK, He IPUBOAUT apryMeHTHI B 3all{UTy CBOEH MO3UL|H.

6.1.4 cemectp 6 | IIpoexT
Omnucanue npoueaypsl.

B pasgene 6.2. ctygeHTsl BeINONHAOT 3afaHue "Informative speech assignment” (20% of the
Final Grade):

CTy/leHTbI FTOTOBSIT OJTOTOB/IEHHYH0 UH(POPMAaTUBHYIO peyb, C KOTOPOW BLICTYIAIOT Tepe,
CTYyJleHUeCKOHW ayJUTOpHel, pacKpbIBas CIIOPHYH, aKTya/lIbHYIO TeMy, KOTOpasi SIB/sIeTCS
ripeMeToM IyOMuHOro oocyaeHus. TemaTuka [o/DKHA MHPOPMHUPOBATh ayAUTOPUIO O
nipobJsieMe, UMerOLI[el 001[eCTBeHHOe 3HaueHue. [[TMTeTbHOCTD BBICTYTUIEHHUST 5—7 MUHYT.
CTy/leHTbI TOTOBSIT pa3BepHYTHIM TU/IaH B TMCbMEHHOM BH/ie, BK/IFOUAIOLLMI BCe CTPYKTYpHbIE
MyHKTBI, a TAK)Ke TIpe3eHTaLu0 (M/UTFOCTpaTUBHbBIE C/1aii/ibl). Bo BpeMsi BLICTYII/IEHUSI CTY/I€HTOB
BeJleTCsl BUleorKcalys BbICTYIUIeHWH. Br/ieo BBICTYII/IEHWH MCTIO/Ib3YeTCsl PY OLIeHWBaHWUU U
camoolleHUBaHUU. Bosiee opoOHO TpeboBaHUS K 3aZjaHUI0 U3/10KeHbI B DOP
https://el.istu.edu/mod/assign/view.php?id=397152

Jluct ouieHuBaHus ripezictaBiaed B S0P https://el.istu.edu/mod/assign/view.php?id=397152 B
3aganuy "Informative speech assignment".

B paszene 6.3 cTyeHThI BBINOMHSIOT 3a/jaHue "Persuasive speech assignment"(20% of the Final
Grade):

CTyJieHTbI FOTOBST TO/[TOTOB/IEHHYIO IepCcyasuBHYIO peub (ybexaarolriasi peub), ¢ KOTOPOM
BBICTYTIAIOT TIepe]| CTyJeHUeCKOM ayJUTOpreld, PacKpbIBasi CIIOPHYH0, aKTYya/IbHYIO TeMY,
KOTOpas sIB/IsieTCsl ipeAiMeToM Ty6MyHoro oocyxeHus. TeMaTuka J0/DKHA yOeuTh
ayAuTopuIo o TipobsiemMe, MMetoITIeli 00IieCTBeHHOe 3HaueHre W TIPU3BaTh K JAeHCTBUSM T10
pelieHHt0 1pobsiemMbl. [ITUTeTbHOCTh BBICTYTUIEHUS] 5—7 MUHYT. CTy/IeHTbl TOTOBSIT
Pa3BepHYTHIN T/IaH B IMCbMEHHOM BH/|e, BK/TFOUAIOIL[MI BCE CTPYKTYPHBIE ITyHKTHI, a TAK)Ke
Tipe3eHTalU0 (WITFOCTPaTUBHBIE CIai/ibl, 110 HeoOX0AUMOCTH). Bo BpeMsi BBICTYTI/IEHHS
CTY/IeHTOB BeZleTCsl BUZleO(pUKCallysl BBICTYTIJIeHUH. Buieo BBICTYT/IEHUI MCTIOb3YeTCs TIPU
OLIeHMBaHWHY U B3aUMOoLleHuBaHUU. BoJiee 1ojpo6HO TpeboBaHUs K 3a[jaHUI0 K3/10KeHbl B DOP
https://el.istu.edu/mod/assign/view.php?id=397152

JIuct ouenuBaHus npezcrasiaeH B JOP https://el.istu.edu/mod/assign/view.php?id=397152 B
3asiaHuu "Persuasive speech assignment”.

KpuTepun oneHUBaHus.

"OT/MYHO": CTaBUTCS 3a pabOTY, MOTHOCTHIO PACKPBIBAIOIIYIO 3alpalliiBaeMble TeOPeTHUYeCKHe
acIeKTbl, TIOJTHOCTbIO COOTBETCTBYIOIIlee TeMe NIPaKTUUYeCKOro 3a/laHusi, eMOHCTPUPYIOILIero
riiybokoe oHUMaHue pobieM, pacKpbIBarolliee, 1eMOHCTPUPYIOIIee OT/IMYHOe 3HaHKe
JTOTIOTHUTETbHBIX MaTepHasioB, MPUBJIEUeHHBIX /i PACKPBITHS 3TOM TeMbl. TeMa BbICTYTIIeHHS
ruMeeT 00IIIeCTBEHHO-3HAUMMBIN XapaKTep U COOTBETCTBYET Iie/ieBoi ayauTopuu. TeKCT Jokiaza
JI0JKeH OBITb TIOTUYHBIM U T10C/IeJ0BaTe/TbHBIM, TIPABU/ILHO BHICTPOEHHBIM B KOMITO3UI[MOHHOM
TJlaHe, OPraHU30BaHHBIM B COOTBETCTBUMU C TIPaBU/IaMy M HOPMaMU M3y4aeMoro si3blKa 1
BbIZIep>KaHHBIM B HAYYHOM CTHJIe; [IOTTyCKaeTcsl Hajiure 1-2 JTeKCMKO-rpaMMaTHyeckux, 1
opdorpacdudeckoit u/vmm 1 MyHKTyal[MOHHOM OIMOKU. BpeMsi BBICTYTIIeHHS 5-7 MUHYT.

"Xoporto": ctaBUTCS 3a paboTy, B JOCTaTOUHOW CTENeHU PaCKPBIBAIOIIYIO 3arpaliiBaeMble
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TeOpeTHUYeCKHe acIleKThl, B JOCTaTOYHOU CTeNeH! COOTBETCTBYIOLee TeMe NPaKTHYeCKOro
3a/laHusl, IeMOHCTPHUPYIOLiero oHUMaHue npobsieM, eMOHCTPUpYIOLIlee XOpolllee 3HaHue
JOTIO/THUTE/IbHBIX MaTeprasoB, [IPYBJIEYEeHHBIX /11 PACKPBITHS 3TOU TeMbl. TeMa BbICTYTUIeHHUS
rMeeT 00I1leCTBEHHO-3HAUMMBbIN XapaKTep U COOTBETCTBYET Lie/ieBoi ayAuTopuu. TeKCT Jokiaza
JIO/DKeH OBbITh JIOTUUHBIM U TIOC/Ie/I0OBATE/IbHBIM, IOCTAaTOYHO CTPYKTYPUPOBAHHBIM 151
MOHWMaHUs CO/lep>KaHHsl, OPraHU30BaHHbIM B COOTBETCTBUHU C IIpaBU/IaMy M HOPMaMHU
Y3y4aeMOro s13bIKa Y Bbl/|eP’KaHHbIM B HAYYHOM CTWJIE; OIyCKArTCs 3-4 JIeKCUKO-
rpamMMaTHyecKUx omuboK, He 6osiee 2 opdorpaguueckux W/umm 2 MyHKTYalMOHHBIX OIIUOOK.
Bpewms BeICTyIIIEHUSA - 5-7 MUHYT.

"Y 10BNeTBOPUTENILHO'": CTaBUTCS 3a PabOTY, He MOJIHOCTHIO PaCKPHIBAIOIIYIO 3arpaliiBaeMble
TeOpeTHUYeCKHe acIleKThl, He B II0JIHOW Mepe COOTBeTCTBYIOLee TeMe NIPaKTUUeCKOro 3a/jaHus,
JIeMOHCTPHUPYIOILIero MOBePXHOCTHOE MOHUMaHue 1pobsieM, eMOHCTPUPYOIlee MUHUMAa/IbHOe
TIpUBJIeYeHHe [JOTIO/THUTE/IbHBIX MaTeprasloB /Il PACKPBITHUS 3TOU TeMbl. Tema BbICTYTI/IeHUs
HOCHUT 0011[eCTBEeHHO-3HAaUMMbIM xapakTep. TeMa COOTBETCTBYeT Lie/ieBOi ayAuTOpun. TekcT
JoKIaa oOHapy KMBaeT HapylleHre JIOTUKU U He BCer/ja 1ocjiejoBaTesieH, He TIPOAyMaH B
KOMIIO3UL[MOHHOM TjIaHe, 0OHapy>KBaeT HeCOOTBETCTBHSI MPaBMIaM M HOpMaM U3y4aeMoro
s13bIKa, HAOJTIOZIAI0TCST HapyILIeHYs] B HAYYHOM CTHJIe; OMyCKaroTCsl He Oosiee 5 TeKCHKO-
rpamMmaTHyecKux omuboK, He 6osiee 3 opdorpadguueckux u/umm 3 MyHKTYalMOHHBIX OIIUOOK.
Bpewms BeicTyIIIEHUSA 7-9 MUHYT.

"HeypoBneTBoprTe/IbHO": CTAaBUTCSI3a OTBET, B KOTOPOM TeMa He pacKpbITa UM He
COOTBETCTBYEeT BLIHECEHHOM B 3aryiaBue, B KOTOPOM OOHapy’KMUBAeTCs HapyIlleHHe JIOTUKU U
TI0C/1e/l0BaTeIbHOCTH U3/I0KEeHUS], TEKCT COZlepXKUT 6 1 6ostee JIeKCUKO-rpaMMaTHUeCcKUX
oumbok, 4 u 6osee opdorpadrueckux U/wm 4 u 6osiee MyHKTYaL[MOHHBIX OMHMOOK. Bpemst
BBICTyTI/IeHUsE 60rtee 9 MUHYT.

6.2 OneHouyHbIe Cpe/iCTBA /I IPOBe/|eHHs IPOME)XyTOUHOU aTTecTaluu

6.2.1 Kpurepuu u cpeacrBa (MeTOAbI) OLIEHMBAHUSA HWH/UKATOPOB /[OCTH)KEHHUA
KOMIIeTeHI[UY B PaMKaX NPOMe)XyTOYHOU aTTeCcTaljuu

CpeactBa
(MeToABI)
NuaukaTop KOCTKeHUs
Kputepuu onjeHMBaHus OLleHUBAHMA
KOMIIeTeHI|UH o
NMPOMe)XyTOYHOH
arrecTanuu
OIIK-3.1 HJeMoHCcTpUpyeT 3HaHWe | MMCbMEHHbIN
opdorpapryeckux, JIEKCUUeCKUX, | OIpoC,
rpaMMaTu4ecKux, Trpe3eHTaLys
c/10BoOOpa3oBaTebHbIX u
JIICKYDPCHBHBIX SIBJIEHUM "

3aKOHOMEpPHOCTel  (QYHKLMOHUPOBaHUSI
M3yuyaeMbIX SI3bIKOB, OCOOEHHOCTH WX
HayYHOTO0 (PYHKLIMOHA/JBHOTO CTWISL M
cnel(rKy TEKCTOB B paMKax >KaHPOB
akafleMU4eCcKoro MUCbMa; ymeer
MPOZAYLMPOBATh TEKCTbl B PpasIUUHbIX
JKaHpax akaZileMMueckKoro mnmcbma C
yUeToM HX CIeLU(pUKU B H3yuyaeMbIX
A3bIKAX; BJIafleeT HaBbIKaMU
aKaJZleMU4yeCKOro MMchbMa Ha M3yuyaeMblX
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A3bIKAX AJId pelieHusa
l'IpO('l)ECCI/IOHaJ'IBHBIX 3aa4

OIIK-3.2 [emoHCTpUpyeT  3HaHWe  OCHOBHBIX | TMCbMEHHbBIN
(hoHeTHUeCKHX, JIEKCUUYeCKUX, | OIpoc,
rpaMMaTHiyecKux, Trpe3eHTaLys
c1oBo0Opa3oBaTe/bHbIX U
JIICKYPCHBHBIX sIBJIEHUN u

3aKOHOMepHOCTel  (DYHKLIMOHUPOBAHUS
M3yYaeMbIX SI3bIKOB, OCOOEHHOCTH WX
Hay4YyHOTO (YHKLMOHATLHOTO CTUIS W
crielUUKy TEKCTOB B  KOHTEKCTe
ripe3eHTal[uN TIPOEKTOB; yMeeT
MPOJYLIMPOBaTh TEKCTbl B KOHTEKCTe
TpeJiCTaB/ieHUs] TIPOEKTOB C YUeTOM UX
cielMUKA B  U3y4yaeMbIX  SI3bIKax;
B/Ia/leeT HaBbIKaMH 3all[UTHI TIPOEKTOB Ha
M3ydyaeMbiX  si3bIKax I8 pellleHusi
rpodecCcrOHaTbHBIX 3a/1a4

6.2.2 TunoBbie OLleHOUHbIE CPeACTBA IPOMEXXYTOUHOH aTTecTaluu

6.2.2.1 Cemectp 5, TumnoBble oLieHOYHBIE CPeACTBA /ISl IPOBe/JeHUs K3aMeHa 110
AUCLUTIITMHE

6.2.2.1.1 Onucanue npoueaypol

Marepuasibl 1 METOIMUYeCKHe yKa3aHus, BKIFOUaroIIye TpeOOBaHUs K COZIePKaHHUIO0 U
ohopM/IeHHIO TTMCBMEHHOT'0 TeKCTa HayYHOUM CTaTbU M YCTHOTO JI0K/Iazia (OTYeT 0 HayyHOM
pabore) ripecrapniens Ha DOP https://el.istu.edu/course/view.php?id=9365

OK3aMeH MPOBOAUTCS B /IBa Tara:

1) CTyieHTbI TIPe/ICTaB/ISIOT TEKCThl HAayUHOMW CTaThH, 10 KOTOPBIM aHA/IM3UPYIOT 3aMeUaHusl,
TIOJTyYeHHBIX B X0/le TpoLieAyphl Peer review. TekcThl cTaTeld moiBepraroTcs AopaboTke.
(3apganue 5.3. ITpoekT "HayuHasi ctaTbs1'")

2) CTyaeHTbI TOTOBST AOK/a/| U Mpe3eHTal[|i0, KOTOpbie TMPe/ICTaB/Is0T OO0 0TUeT 0 HayUHOU
paboTe, BBICTYMAIOT C JOK/IAZ0M, TIPOXOAST cobeceloBaHue 10 COZIeP>KaHUIO JOKIaza
(oTBeuarOT Ha BOMPOCHI)

[poniesypa BK/IOUaeT NMOPOJKAEHKe U NpeJcTaB/leHe YCTHBIX U MMCbMEHHbBIX TeKCTOB C
JIleMOHCTpaliel sI3bIKOBbIX, KOMMYHUKALIMOHHBIX U UCC/Ie0BaTe/IbCKUX KOMITeTeHIUH,
BKJIIOYAIOLL{UX C/IeJyIOLIHe TTapaMeTphl:

Language Skills:

Acceptable level of skills presented

(A) Can consistently maintain a high degree of grammatical accuracy; errors are rare and
difficult to spot. Correct use of collocations. Mastery of the sound system of English is obvious.
Accurate pronunciation and intonation in most instances. Can express himself/herself fluently
and spontaneously, almost effortlessly. Only a conceptually difficult subject can hinder a natural,
smooth flow of language. Has a very good command of academic and professional vocabulary,
allowing gaps to be readily overcome with paraphrases.

(B) Can maintain a good degree of grammatical accuracy; occasional errors do not impede
communication. Largely correct use of collocations. Pronunciation and intonation generally
accurate, errors do not cause misunderstanding. Fluent and spontaneous speech, but occasionally
the speaker needs to search for expressions or compromise on saying exactly what he/she wants
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to. Has a good command of professional vocabulary, allowing gaps to be generally overcome
with paraphrases.

(C) Can communicate with reasonable accuracy and can correct mistakes if they have led to
misunderstanding. Some inaccuracy in pronunciation and intonation. Problems with
voiced/voiceless consonants, for example. Can produce stretches of language with a fairly even
tempo. Although can be hesitant as he/she searches for expressions, there are few noticeably
long pauses. Has an adequate vocabulary to express himself/herself on matters connected to
his/her field.

Unacceptable level of skills presented

(D) Communication generally successful though limited in terms of accuracy. Some unresolved
misunderstanding. Frequent inaccuracy in pronunciation and intonation. Mother tongue
interference apparent. Generally acceptable tempo, but often hesitant as he/she searches for
expressions. Some noticeable pauses. Limited academic and professional vocabulary.

(F) Communication characterized by frequent inaccuracies and misunderstanding. Key words
regularly mispronounced, strong mother tongue influence. Frequent hesitations and pauses, can
produce only short stretches of language at best. Basic professional vocabulary only. Cannot
produce complex sentences or link phrases. Control of the sound system so weak that
comprehension is difficult. No professional and/or academic vocabulary.

Presentation Skills

Acceptable level of skills presented

(A) Respecting time limit. No reading from the paper. Presentation is well structured, uses
transitional elements, and follows the conventions of the field. Visual aids are professionally
designed. The student is thoroughly familiar with the topic and can respond confidently and
spontaneously to complex questions. Good eye contact, appropriate body language.

(B) Respecting time limit. No reading from the paper. Evidence of a standard three part structure
and some use of transitional elements. Visual aids are properly designed. The student is familiar
with the topic and can respond adequately to questions in most cases. Maintains contact with the
audience, appropriate body language.

Unacceptable level of skills presented

(C) Lacks the features of an acceptable presentation.

Research Skills

Acceptable level of skills presented

(A)The idea of studied research text is clearly stated. The material of the research is presented
coherently in accordance with the topic. The student gives the rationale for study and reviews its
literature. Conclusions, results, findings and the methods of the research employed are described
estimated. The speaker can present ideas articulately and persuasively in a complex discussion.
Sophisticated arguing and turn-taking strategies.

Unacceptable level of skills presented

(B) The idea of the research is not stated. The material of the research lacks coherence.
Introduction lacks rationale for study or literature review. The details of the research are not
specified and lack estimation. The speaker has some difficulty presenting the ideas clearly or
keeping up with the discussion and arguing an opinion.

IIpumMep 3agaHud:

Final assignment

Students must prepare a draft of a scientific paper on Linguistics, which will be then finished and
published. The structure of the paper and requirements for the content, vocabulary, grammar,
punctuation, and plagiarism were discussed throughout the lectures and seminars. 2 files to be
uploaded to the Moodle: a report (draft) and presentation (visuals pdf/pptx). The final assessment
consists of written, visual and oral presentation. The detailed requirements can be found in the
Moodle course at https://el.istu.edu/course/view.php?id=9365_
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6.2.2.1.2 Kpurepuu orjeHUBaHUA

JomnyleHs! 1-2
He3HauuTeJ/IbHbIe
JIoTHUYecKue
OLITMOKH

Y poBerBopuTe/IbH
OTMuHO Xopouio o HeypoBierBopure/1HO
Tripe/iCTaB/IeHHbIN Tipe/iCTaB/IeHHbIN Tipe/ICTaB/IeHHbIN Tipe/iCTaB/IeHHbIN
aKaZieMHuue CKUi aKaZieMHlue CKUi aKaZIeMAUeCKUM TeKCT | aKaJleMHUUYeCKUM TeKCT
TeKCT TEKCT COOTBETCTBYET He COOTBETCTBYET
COOTBETCTBYeT COOTBETCTBYET TpeOOBaHUAM H TpeOOBaHUAM H
TpeOOBaHUSAM U TpeOOBaHUSAM U CTaH/apTaM KauecTBa, | CTaHJapTaM KauecTBa;
CTaHZapTaM CTaHZapTaM HO UMEIOTCS aHa/M3 3aMeuaHui
KauecTBa; KauecTBa, HO cepbe3Hble HeI0UeThl; Tioc/ie SKCTepPTHOM
ripe/icTaBieH HMMEeITCS aHa/M3 3aMeuaHui OLIeHKH He BBITIO/IHEH,
aHa/M3 3aMevaHui HeJIoueThl; Toc/ie IKCTIepTHOM TEKCT He
Y WCTIpaBIeHUs Trpe/icTaB/eH OLIeHKHU TeKCTa OTKOPPEKTUPOBaH;
Toc/ie SKCTIepTHOM | aHa/Iu3 3aMevaHui TOBEPXHOCTHBIM, ripe3eHTalUs He
OLIeHKU TeKCTa; T10C/ie S3KCTIepTHON HE0OXOUMBI CTPYKTYpPHPOBaHa,
ripe3eHTaLus OLIeHKH TeKCTa, HO JIOTIOJTHUTETbHBIE KOMMYHUKaTUBHAasI
CTPYKTYpHPOBaHa, | He BCe 3aMeuaHusi WCTIpaBJieHus U 3a/laua He pellleHa,
BpeMeHHbIe PAMKH yuTeHbI TIpU JnopaboTKu; B JIMCKYPCHUBHBIE
BbIJIepKaHbl, KOPPEKTHPOBKE; Tripe3eHTaluu XapaKTePUCTUKHU B
KOMMYHUKaTUBHAast ripe3eHTalVs B HapyllleHa CTPYKTypa | paMKax akaZileMUuecKoi
3a/laua pellieHa, 11eJIOM WU BpeMeHHbIe KOMMYHUKAL[UU He
JUCKYPCHUBHbIE CTPYKTYpPHPOBaHa, pPaMKH, BbIpaKeHbI
XapaKTePUCTUKU B | BpeMeHHbIe paMKH KOMMYHUKaTUBHast
paMKax BbI/Iep>KaHbI, 3aJjaya pelilieHa He
aKa/ieMUueCcKou KOMMYHHUKaTUBHast TOTHOCTBIO,
KOMMYHUKAaI[U1 3a/jaya pellieHa, JTUCKYPCHUBHbBIE
JIMCKYPCHBHbIE XapaKTePUCTHUKU B
XapaKTepUCTUKU B paMKax
paMKax aKa/ieMUueCcKou
aKa/leMHueCKOM KOMMYHUKAI[UU He
KOMMYHUKaL[1H, HO BbIpa>keHbl

6.2.2.2 Cemectp 6, TumnoBble oLjeHOYHBIE CPeACTBA /ISl IPOBe/JeHUs K3aMeHa 110

JUCIUIUTHHE

6.2.2.2.1 Onucanue npoueaypobl

B 6 cemecTpe o11eHKa 3a KypC sIBJISIeTCS] CpeJHeB3BellleHHOH (IT0Ka3aTe/ib yCIeBaeMOCTH,
KOTOPBIN OTPa)kaeT COBOKYITHBIM BK/Ia/ BCEX OLIEHOK C YUETOM UX «Beca» B OOIIHI pe3y/ibTar)

Y PaCUMTBIBAETCS TI0 CJiefyrolield popmyie:

Wtorogas orjeHka = 0,2*OrieHKa 3a paboty Ha 3aHsTusx + 0,1*O1ieHKa 3a BbITIOJIHEHHE 3aZlaHUM
(ayaurtopHas pabota; somarHue 3aanus) +0,2*OrieHka 3a 3aaave "Informative speech

assignment"+0,2*O11eHka 3a 3agjaHue "Persuasive Speech Assignment"+0,3*O1ieHka 3a 3a/ilaHue
"Individual Presentation Assignment"

Individual Presentation Assignment (30% of the Final Grade)
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CTyJieHT BBICTYTIaeT repe/| ayAUTOpHeH, TIpeJcTaB/isisl JOK/IaZ, TI0 TeMe HayYyHOT 0 UCC/ie/JOBaHus
Y IeMOHCTPUPYS BU3ya/ibHble MaTepuasibl B iporpamMmMme Power Point, cOnpoBoXxaarolLjyie yCTHOe
BeICTyTUIeHUe. [ocie mpe/icTaBieHus AOK/a/ja, CTYIeHT JI0/KeH ObITh TOTOB OTBETUTDH Ha

BOIPOCHI ayJUTOPUHU TI0 TeMe TIPOeKTa.
IToapo6Hee o miporjeaypax B DOP https://el.istu.edu/mod/assign/view.php?id=400625

IIpumMep 3agaHud:

Individual Presentation Assignment (30% of the Final Grade)

Create a presentation of your research and come up with your project:

this is a practice for the oral defense of own Project Proposal. Ideally, it is based on the material
you’ve developed for your Project Proposal. Alternatively, you can choose to give presentation
based on an academic peer-reviewed journal article (Q1-Q4) related to own project as well as the
sources discussed in class. You should give a talk (from 7 to 10 minutes) and be ready to take

part in Q session.

OK3aMeHallMOHHOe 3a/jaHue npezctaBieHo B JOP https://el.istu.edu/mod/assign/view.php?

id=400625_

6.2.2.2.2 Kpurepuu orjeHUBaHUsA

NIpYBJIEUeHHBIX /IS
PaCKpbITHS 3TON
TeMbI
(ucTopHUYecKuX,
dbumocopckux u T.
n.). TekcT noknaza

TNIpUBJIEUEHHBIX [JI51
PacKpbITHS 3TON
TeMbI
(ucTOpHUYeCKUX,
bumocockux u T.
1.). TekcT moknaga

dbumocopckux u T.
n.). TekcT noknaga
oOHapy’KuUBaeT
HapylIiieHue JIOTUKU U
He Bcerza
roc/iefioBaTesieH, He

Y poBerBopuTe/IbH
O1nuHO Xopouio o HeypoBiieTBopuTe/1bHO
OueHka OueHKa CTaBUTCSH OueHKa CTaBUTCA 3a OueHka cTaBUTCA 3a
BBICTABJISIETCS 3a 3a pabory, B pabory, OTBET, B KOTOPOM TeMa
paboTy, MOTHOCTHIO JIOCTaTOUHOM TOTHOCTBIO He pacKphITa UM He
PacKpbIBaIOLyI0 CTerleHu PacKpbIBAIOLIYIO COOTBETCTBYET
3arpallrBaemMbie PacKphIBaIOLyIO 3arpallriBaemblie BbIHECEHHOM B 3arJjiaBue,
TeopeTHuuecKue 3arpailiviBaeMble TeopeTHuuecKue B KOTOPOM
aCTIeKThI, TeopeTHuuecKue acrekThbl, He B TIOJTHOM 0OHapy>KUBaeTCs
TMOJIHOCTBIO acreKThbl, B Mepe HapylleHue JIOTUKU U
COOTBETCTBYHOIIlee JIOCTaTOYHOM COOTBETCTBYHOIIIEe MOC/1e/10BaTe/IbHOCTH
TeMe CTereHu TeMe MPaKTUYeCcKoro V3JI0’KeHUSs1, TeKCT
MPaKTUUeCKOro COOTBETCTBYHOIIIEE 3a/laHuUs, CoZiep>XXuT 6 u bostee
3aJjaHus, Teme JIeMOHCTPUPYIOLIEro JIeKCUKO-
JIeMOHCTPUpYHOLLer MpaKTUUeCKOro TOBEPXHOCTHOE rpaMMaTHUeCKUX
o Tiiy6okoe 3a/IaHMS, TTOHWMaHUe TIpo0JIeM, o100k, 4 u 6oJiee
MOHUMaHUe JIeMOHCTPUpPYIOLLer | /eMOHCTPUPYIOIIiee opdorpadrueckux
rpobsiem, 0 TTIOHMMaHHe MHHUMaTbHOe u/unu 4 u 6osnee
pacKphbIBaroliiee, ripo6siem, TIpUBJ/IeUeHHE MyHKTYalMOHHBIX
JIEMOHCTpUpYIOIllee | 1eMOHCTpUpYIOLee JIOTIO/THUTETbHBIX OIIMOOK.
OTJINYHOE 3HaHue XOopolllee 3HaHHe MarepuasoB /s
JIOTIO/THUTETbHBIX JIOTIOTHUTETbHBIX PacKpbITHS 3TON
MaTepuasoB, MaTrepuasoB, TeMbl (MICTOPUUECKUX,
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JIOJDKeH OBbITh
JIOTUYHBIM U
rocsiefioBaTeIbHbIM
, IPaBUJIbHO
BBICTPOEHHBIM B
KOMITO3ULIMOHHOM
Tj1aHe,
OpraHM30BaHHbIM B
COOTBETCTBHUH C
rpaBU/iaMu U
HOpMaMu
13yuaeMoro si3blKa
Y Bbl/leP>KaHHBIM B
Hay4yHOM CTUJIE;
JIOTTyCKaeTCst
Ha/muue 1-2
JIeKCUKO-
rpaMMaThueckux, 1
opdorpaduueckoit
wwmm 1
IyHKTYaLOHHOW
OLIHOKH.

JIOJKeH OBITh
JIOTUYHBIM U
T10C/Ie10BaTeTbHbIM
, IOCTaTOYHO
CTPYKTYPHUPOBaHHbI
M J1/1s1 IOHUMAaHHS
Co/leprKaHus,
OpraHU30BaHHLIM B
COOTBETCTBHU C
TpaBWIaMH U
HOpMaMu
M3y4aeMOro si3bIKa
Y BbIJIep)KaHHBIM B
HayYHOM CTHJIE;
JIOTTYCKAIOTCSI
JIEKCUKO-
rpaMMaTH4eCcKuX
o1INO0K, He bosiee
2
oporpadurueckux
u/nnu 2
MyHKTYal[OHHBIX
OILIMOOK.

TIPO/IyMaH B
KOMIIO3UL[IOHHOM
riaHe, 0OHapY>KUBaeT
HECOOTBETCTBUS
TipaBU/IaM ¥ HOpMam
M3yuaeMoro si3blKa,
Ha0/II01ar0TCSA
HapyILIeHHs B
HAy4YHOM CTUJIE;
JIOTTyCKAIOTCS He
Oosnee 5 IeKCHKO-
rpaMMaTHUeCKHX
ommuboK, He bostee 3
oporpadurueckux
v/vunu 3
MYHKTYalIMOHHBIX
OIIMOOK.

7 OcHOBHas y4yeOHasA MTepaTypa

1. KopenuHa H.A. AkajgeMuueckoe TTMCbMO M nipe3eHTal[us1 1poekToB/Academic Writing and
Project Presentation. DneKTpoHHbIM 06pa3oBarenbHbI Kypc. Vipkytck: UPHUTY, 2025. URL:
https://app.istu.edu/oop/#/generator/11211/library (gaTa obpairenus: 10 utors 2025r.)

2. XBeguens, JI. B. Akagemuueckoe mucbMo = Academic Writing : yue6HO-MeTo11uecKoe
nocobue / JI. B. XBepuens ; oj pepakuyei JI. B. XBeguenn. — MuHck : BI'Y, 2019. — 113 c.
— ISBN 978-985-566-701-9. — TeKcT : 371eKTpOHHBIM // JIaHb : 371eKTPOHHO-O0UOIMOTeUHast
cuctema. — URL: https://e.lanbook.com/book/180569 (mata obparjenus: 18.06.2025). —
Pexxum flocTyna: A/ aBTOpH3. M0J/Ib30BaTeei.

3. ITunerys, E. B. UckycctBo mybmuHoro BeicTyriienus: = The Art of Public Speaking :
yuebHO-MeToguuecKoe rocobue / E. B. TTunbryn. — MuHck : BI'Y, 2018. — 203 c. — ISBN
978-985-566-581-7. — TeKCT : 3/IeKTPOHHBIH // JIaHb : 3/1eKTPOHHO-0M0/IMOTeUHasi CUCTeMa. —
URL: https://e.lanbook.com/book/180532 (mata obpartenus: 18.06.2025). — Pexkum focTyTia:
JL7Is1 aBTOPU3. TI0JTb30BaTesei.

4. XonwmsiiHeH, O. A. Academic Writing = AkageMuueckoe mCbMO : yuebHuk / O. A.
XonusiviHeH, JI. @. [lIkupTa, H. B. ®unuMonoBa. — XaHTel-MaHcuiick : FOT'Y, 2016. — 62 c.
— ISBN 978-5-9611-0093-8. — TeKcT : 3/1eKTpOHHBIH // JIaHb : 371eKTPOHHO-0MOMoTeuHast
cuctema. — URL: https://e.lanbook.com/book/149005 (gaTa obparrenus: 18.06.2025). —
Pexxum f1ocTyma: /i aBTOpPK3. TI0J/ib30BaTesei.

5. MakeeBa, C. O. Introduction to Academic Writing = BBezieHre B HayuHyt0 KOMMYHUKAL[HIO :
yuebHO-MeToanueckoe rocobue / C. O. MakeeBa. — 2-e usz. — Exatepun0ypr : YpI'IlY, 2017.
— 75 c. — ISBN 978-5-7186-0838-0. — TeKcT : 3/1eKTpOHHBIN // JIaHb : 371eKTPOHHO-
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oubmoreunas cucrema. — URL: https://e.lanbook.com/book/158992 (marta obpatieHus:
18.06.2025). — PexuM JocTyra: Ajsi aBTOPU3. M0/Ib30BaTe/ie.

6. TonctoBa, T. B. HayuHas ripe3eHTalyst Ha aHTJIHHCKOM si3bIKe : yuebHoe rmocobue / T. B.
ToscroBa. — Camapa : Camapckuii yausepcureT, 2021. — 84 c¢. — ISBN 978-5-7883-1618-5.
— TeKcT : 3/1eKTPOHHBIH // JIaHb : 371eKTpOHHO-0Mb/MoTeuHas cucremMa. — URL:
https://e.lanbook.com/book/256964 (naTa obpamjenus: 18.06.2025). — Pexxum pocTymna: st
aBTOPU3. T0JIb30BaTeei.

7. bapanoBa, O. A. Academic Writing: Practical Guide - AkaieMueckoe MMCbMO:
NpaKTHYecKoe pyKOBO/ZCTBO : yuebHoe rocobue / O. A. bapaHoBa, U. I1. Monuu. — Ywura :
3a6I'y, 2023. — 106 c. — ISBN 978-5-9293-3293-7. — TeKCT : 3/1eKTpOHHBIH // JIaHb :
3/IeKTPOHHO-61bmmoTeuHas cuctema. — URL: https://e.lanbook.com/book/438197 (naTa
obparrenusi: 18.06.2025). — Pexkxum focTyma: Ajisi aBTOPU3. TI0JTb30BaTeIei.

8. Sword H. Stylish academic writing / Helen Sword, 2012. - 229.
9. Strongman L. Academic Writing / L. Strongman, 2013. - 147.

10. Writing and Language Learning. Advancing Research Agendas / ed. R. M. Manchon, 2020. -
442.

11. Prinz P. The Art and Architecture of Academic Writing / P. Prinz, B. Arnbjornsdottir, 2021. -
311.

12. Critical Reading and Writing in the 21st Century / ed. S. Kazazoglu, 2022. - 165.
8 JlonostHUTE/TbHAs yueOHasi IUTepaTypa U CipaBoOYHast

1. AagpromkuH A. I1. Business English. /lenoBoii anrmiickuii s3bIK : yuebHoe mocobue / A. 1.
Amngproikus, 2008. - 330.

2. Arpanart, FO. B. AHrmmiickuii s13bIK 1 acriipadToB = English for Postgraduate Students :
yuebHoe mocobue / FO. B. Arpanar, H. B. PezanoBa. — Xab6aposck : [IBI'YTIC, 2022. — 96 c.
— TeKcT : 2/1eKTPOHHBIH // JIaHb : 3/1eKTPOHHO-0Mb/MoTeuHas cucremMa. — URL:
https://e.lanbook.com/book/339518 (maTa obpamjenus: 18.06.2025). — Pexxum pocTymna: st
aBTOPU3. T0JIb30BaTeei.

3. Kmumoga, U. V. AHrMACKU SI3bIK: OCHOBBI aKaZieMUYeCKOTo MUcbMa : yueOHoe rmocobue : B
2 vactsix / U. NI. Knumoga, /1. I'. Backbuera, O. A. KanyruHa. — MockBa : ®UHaHCOBBIN
yHuUBepcureT, [6. r.]. — Yactb 1 — 2016. — 120 c. — ISBN 978-5-7942-1377-5. — Tekcr :
9JIEKTPOHHBIH // JIaHb : 3/1IeKTPOHHO-0MOMoTeuHas cuctema. — URL:
https://e.lanbook.com/book/151992 (marta obpamenus: 18.06.2025). — Pexxum focTyma: st
aBTOPU3. TI0/Ib30BaTeIeH.

4. Macnoga, O. B. Writing for Academic Purposes : yue6Hoe ocobue / O. B. Macnosa, M. B.
CagenbeBa. — KpacHosipck : CubI'Y um. akagemuka M. @. PemetnéBa, 2021. — 100 c. —
TeKkcT : 3/1eKTPOHHBIH // JIaHb : 3/1eKTPOHHO-0MbMoTeuHasi cucrema. — URL:
https://e.lanbook.com/book/270017 (maTa obpamjerus: 18.06.2025). — Pexxum pocTymna: st
aBTOPU3. TI0/Ib30BaTeIeH.

9 Pecypcol cetu IHTepHeT
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1. http://library.istu.edu/
2. https://e.lanbook.com/

10 IpodeccuoHanbHBIE 6a3bI JAHHBIX

1. http://new.fips.ru/
2. http://www1.fips.ru/

11 IlepeueHb HHAOPMALMOHHBIX TEXHOJIOTHH, JIMIEH3HOHHBIX M  CBO0O/HO
PacpoCTpaHsieMbIX CHeMA/TM3MPOBAHHBIX MPOrPaMMHBIX CPeACTB, MH(OPMAIHOHHBIX
CIIPaBOYHBIX CHCTEM

1. Microsoft Windows Seven Professional (Microsoft Windows Seven Starter) - Seven, Vista,
XP_prof_64, XP_prof_32 - mocraBka 2010

2. Microsoft Office 2007 Standard - 2003 Suites 1 2007 Suites - mocraska 2010
12 Marepua/ibHO-TeXHHUYECKoe ofecrieyeHue AUCIUILTHHBI

1. B yue6HOM mipoliecce UCTIONB3YeTCs Ceyroiiee obopyzoBanue: — [TomeleHus AJis
CaMOCTOSITe/IbHOM pabOThI, OCHAI[eHHbIe KOMITBIOTEPHON TEXHHUKOM C BO3MOXXHOCTBIO
TIOJIK/TFOUeHUs K ceTH "VIHTepHeT" 1 obecrieueHreM /IOCTyTa B 3/IEKTPOHHYIO HH(POPMAIMOHHO-
oOpa3oBaTe/ibHYIO Cpely By3a, — YueOHbIe ayZIUTOPUH [I/IsI IPOBEIeHHS: 3aHATUN JIEKLIMOHHOTO
THIA, 3aHATUA CEMMHAPCKOT0 TUIIA, MPAKTUUECKUX 3aHSITHUH, BBITOJIHEHHUS KYPCOBBIX paboT,
TPYIIIOBBIX Y UHIUBUYa/IbHBIX KOHCY/IbTALIUHN, TEKYIL[er0 KOHTPOJIS ¥ IPOMEXYTOUHOMH
aTTeCTalliy, YKOMILJIEKTOBAaHHbBIE CIel[HaM3UPOBaHHON Mebe/bio U TEXHUUECKUMH CPeJICTBaMU
o6yuenust, — HabophbI leMOHCTPAIIMOHHOTO 000PYZOBaHUS U yueOHO-HaT ISIIHBIX TTOCOOMIA
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